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Annomayus. B crarbe IpeACTaBlICH aHAIU3 CUMBOJIMKM XpOHOTOIa pomaHa MoHuku Anu
«Untold Story», o6aaaromero yepramMu ajlbTepHaTHBHO-HCTOPHYESCKOIO JKaHPa. YCTaHOBIICHO, YTO
[IPOCTPAHCTBCHHO-BPEMEHHAS IMHAMUKA [I0BECTBOBAHUSI COOTHOCUTCS C KIFOUEBBIMU ATAllaMU pe-
AJBHOI 1 aJbTepHaTHBHON Ororpaduu riaBHOM reponHy. [1pu 5TOM 4epe3 3aMKHYTBIH/OTKPBITHII/
MOTPaHMYHBINA XapaKTep MPOCTPAHCTBA U OPUEHTALMIO Ha MPOIIIOe WK HacTosee/Oyayiee Bbl-
SIBJISICTCS] CAMBOJIMKA XPOHOTOIA, CBSI3aHHAsI C TEMAaMM OJJMHOYECTBA, (HE)CBOOOIBL, ITPEaTeIbCTRa,
[IPOTECTa, HE3aBUCUMOCTH, LIECHHOCTH JIMYHOTO IIPOCTPAHCTBA.
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Abstract. The article aims at analyzing the symbolic meaning of chronotope in Monica Ali’s
“Untold Story”, written in the genre of alternative history. The analysis shows that spacio-temporal
dynamics of the narrative corresponds to the key stages of the main character’s real and alternative
biography. Symbolism of chronotope is connected with the themes of loneliness, (lack of) freedom,
betrayal, protest, independence, value of privacy, determined by closed/open/transitional types of
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Crarhsi TOCBfilIGHA aHAJIM3y CHMBO-
JUKK XpoHoToma pomana «Hepacckazan-
Hast uctopus» (2011 r), HammcaHHOTO
OpuTtaHCKOW mUcarenbHHIIEH MOHUKOU
Anu B XaHpe aJBTCPHATHBHON HCTOPUH,
B OCHOBE KOTOPOTO JIC)KHUT BOIPOC: YTO
OBUIO OBI, eciu OBl MpHHIIECCA YAIIbCKast
He moru0ria B aBTOMOOMIBHOM KaTacTpo-
¢e B 1997 r, a uHCHICHUpOBaa OBl CBOIO
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CMEpTh U TeTepb KUBET HHKOTHUTO B MIPO-
BUHIIMAJIBHOM TOpPOJKE TIaAe-HUOyIb Ha
Cpennem 3anane CIIA?

AKTyanbHOCTH paboThl 00yCIOBIEHA
MHTEPECOM YYCHBIX K aJbTePHATHBHO-
HCTOPUYECKOMY POMaHy M XPOHOTOITYy KaK
KJIFOYEBOU KaTeropuu TOTO KaHpa, a TakK-
e HEOOXOIMMOCTBIO PAaCCMOTPEHHS CO-
BpPEMEHHBIX albTePHATHUBHBIX Onorpadui,
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paHee He IOJBEPTaBIINXCS ACTAIHLHOMY
JTUTeparypoBendeckoMy aHanuzy. Mccre-
JIOBaHWE BHOCHT BKJIAJ| B pa3paboOTKy TH-
MOJIOTUN  alIbTEPHATUBHO-UCTOPHUYECKON
JUTEpaTypbl, a TaKKe B METOHOJIOTHIO
OTHCAaHUS CHUMBOJMYECKOTO ITOTEHIHANa
aJBTEPHATHBHOTO XPOHOTOIIA.

Teopernyeckoil OCHOBOM CTaTbU SABJIS-
FOTCSI ICCIICIOBAHMS:

1) adpTepHATHBHOW MCTOPUU KaK XyIIO-
KECTBEHHOTO TIpHeMa TepepadOTKU W3-
BECTHBIX CIOKETOB 4epe3 TPAHCIIO3UIUIO
B aJIBTEpPHATUBHOE HCTOPHUYECKOE IIPO-
CTpPaHCTBO [6], mpuema, IO3BOJISIOIIETO
CHUHTE3UPOBaTh (PAHTACTUYECKUHA U JIOKY-
MEHTaJILHBIN KaHpHI [16], mpuema B pam-
Kax JKaHpa Hay4YHOW (DaHTACTHKHU W aHTH-
yrormu [1];

2) aJBTepHATUBHO-HCTOPUIECKOTO POMa-
Ha KaK jKaHpa Xy/I0KECTBEHHOM JHTEpary-
PBI, TUTIOJIOTHN aJITEPHATHBHO-UCTOPHYE-
ckux mpomsBeacHuit [3; 4; 8; 11; 19], ero
OTJIMYHHA OT IPYTHX >KaHPOB [12], mpuanH
oOpateHusi K 3TOMY >KaHpPY, CBS3aHHBIX
C TOTPEOHOCTHIO B OCMBICICHUU Tparu-
YECKUX COOBITHI MPOIUIOTO M MX MOCIIE-
cTBui B Oymytmiem [10];

3) XpoHOTOIIa XY/I0)KECTBEHHOTO TTPOU3-
BeneHus [2; 13], B 9aCTHOCTH XpOHOTOIA
3aMKHYTOTO M OTKPBITOTO IPOCTPAHCTBA
[13—15], ceMHOTHKH TIPOCTPAHCTBA MEXK-
IyMHUpPHS [7], CAMBOJINYECKOTO TTOTCHIIH-
aja XpOHOTOIIa (aHTH)yTOIMMYECKOTO TIPO-
n3BeneHus [5];

4) TOHATHS aJbTEPHATHBHOTO XPOHO-
TOTa, TIOHUMAEMOTO KaK «HaJCTPOCHHAS
peanbHOCTh, MHpP, CO3/[aHHBIA TepOoeM-
JIEMUYPTOM BHYTpPH OOIIEel mpocTpaH-
CTBEHHO-BPEMEHHOW KOHCTPYKIIUH TTPOU3-
BenmeHus» [16, c. 139], a Takke Kak «MHpP
MPHUTyMaHHBIX BOCIIOMHHAHWH, KBa3WBO-
CIIOMUHAHUI U3 HECIYyYMBIICUCS KUZHID)
[16, c. 142].

CormacHo M. M. baxtuHy, XpOHOTOII
Kak TEMIOPAIBHO-TIPOCTPAHCTBEHHAS
KaTeropusl TEKCTa «OMPEAEIseT XyJI0xkKe-
CTBEHHOE E€IMHCTBO JIMTEPATYPHOTO IIPO-
W3BEJICHUSI B €r0 OTHOIICHWU K PeabHOU

AKTyanbHbIE MPo6nemMbl GUAOAOTAN

JIercTBUTeIbHOCTHY  [2]. AHammsupys
MecTa MepecedeHus B MPOU3BEIEHUH TIPO-
CTPAHCTBEHHOTO W BPEMEHHOTO pSIOB,
M. M. baxTuH yka3blBaeT Ha HUX 3HAYU-
MOCTh KaK IIEHHOCTHO OKpAIIeHHBIX 3J1e-
MEHTOB TIPOU3BEICHUS, BBIMTOIHSIONINX,
MOMUMO  HWHJIEKCAJIbHOTO,  CIOKETHOE
U W300pa3uTeNnbHOE 3HA4YE€HHE, YTO II0-
3BOJISIET TOBOPUTH 00 UX CHMBOJIUYECKOM
MoTeHIane. AHalu3 CHMBOJIUYECKHX
XapaKTEepPUCTUK XPOHOTOINA OCHOBHIBA-
eTCsl Ha MOHMMAaHWU CHMBOJIa KaK 3HaKa,
CIIOCOOHOTO aKTyaJIM3UpOBaTh B CO3HA-
HUU MHTEPIpEeTaropa cpa3y HECKOIbKO
pedepeHInanbHbIX ~ 3HaYeHWH,  CBA3b
MEXIy KOTOPBIMH KOHBEHIIMOHAJIbHAS
[20, p. 990]. B xoHTekcTe aHANM3a CHUM-
BOJIMYECKUX 3HAYCHHUN PA3TUYHBIX KOM-
MTOHEHTOB XY/IOXKECTBEHHOTO TEKCTa Kak
Ha S3BIKOBOM, TaK M Ha COJEPKaTeIbHOM
YpOBHE Ba)KHOE 3HAYCHHE MPHOOpETaeT
TeMaTHKa ¥ IpoOiIeMaTHKa MPOU3BEICHHUS:
«Literary themes are a linking of images
and therefore a reflection of symbolic
thinking» [20, p. 990]. CumBonMKa MecTa
JICUCTBUSL TPAKTyeTCs HAMU C OMOPOM Ha
Takhe XapaKTepUCTHKH TPOCTPAHCTBA,
KaK 3aMKHYTOCTb, OTKPBITOCTbh, IOTpaHUY-
HOCTH [13, c. 1174], nMHAMHYECKH CMEHS-
IOIIUE IPYT ApYra, OMpeselss He TOIbKO
NepeIBIKEHUE TepoeB (HETOoCPEICTBEeH-
HBIH peepeHT), HO U «THIIBI IIEHHOCTHBIX
cutyanuit» [13, c. 1174], cooTHOCSTIHECS
C TEeMaTHKOH, TPOOIEMAaTHKON M MICHHBIM
CoJiepXKaHueM TIPOU3BeIeHUs (BTOPHYHBIC
pedepentsr). Kpome Toro, cmmBoimKa
MPOCTPAHCTBEHHBIX ITAPAMETPOB TEKCTa
pacKkpbeIBaeTCsl 4epe3 WX COOTHECEHHE
C TeMIIOpaJbHBIMU TapaMeTpaMu — IIPO-
IUTBIM, HACTOSIIMM W OyIylmuM — Kak
BRXHBIMH PETPE3eHTAaHTaMH OCHOBHBIX
KOH(JIMKTOB B TPOM3BENEHUM ajbTepHA-
TUBHO-HCTOPHYECKOTO JKaHPa.

Cornacuo U. B. bpsiHIieBoi, «ansrepHa-
TUBHO-UCTOPUYECKHUIA >KaHp JIUTEPaTyphl
00BenMHICT B ceOe MPOU3BEACHHS, B KO-
TOPBIX PAaCCMaTPUBAIOTCS BEPOSTHOCTHBIC
MUDBI, pa3BUTHE KOTOPBIX IMOCIE OTpese-
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JICHHOTO COOBITHS PACXOTUTCS C OOIICTIPH-
HATOU peanibHOM uctopueit» [3, c. 917].
Takoe coObITHE HCCIEIOBATENN >KaHpa
CPaBHUBAIOT C «TOYKOW OUQypKarum»,
MOHSITHEM, 3aMMCTBOBAaHHBIM U3  00-
JJACTH  €CTECTBEHHO-HAYYHOTO  3HAHUSA
U UCIOJIB3YEMBIM B COLIMAJIbHBIX HayKax.
0. A. My3bIKa cIenyronmmM 00pa3oM mosic-
HSIET TIOHSTHE COLMANbHONW OmdypKauuu:
«3TO TaKOE COCTOSHUE OOIECTBEHHOU
KU3HU  (COIMalibHAsl  HANPSIKEHHOCTD),
B KOTOPOM YTPAuMBAETCSl IIEIOCTHOCTD
CBsI3¢H W OTHOIICHUH, (HUKCHPOBAHHBIX
paHee Ha ONpPENEJICHHOM KauyeCTBEHHOM
ocHoBaHum» [9, c. 89]. B nuteparype Tou-
Ky Ouypkalmu COOTHOCST C Pa3BHIKOU
B UCTOPHUH, T. €. COOBITHEM, «KOTOPOE IO
KaKMM-TO TIPUYUHAM TPOU3O0ILIO HE TakK,
KakK 3TO ObUIO B peajbHON MCTOPUNY, OT-
TAJKHUBAsACh OT KOTOPOH «aBTOP BBICTpau-
BaeT APYTYIO Lelb COOBITUH, CO3JaeT HO-
BBl MU, JKUBYIIIUN 10 TEM K€ 3aKOHAM,
YTO W HAIll, HO OTIMYAIOIIUICS MOTUTHYE-
CKUM YCTPOWCTBOM M 3KOHOMHUYECKHUM T10-
nmoxkeHuem» |8, c. 81].

B cBsi3u ¢ 3TUM ABYMS Pa3HOBUIHOCTS-
MU aJIbTEPHATUBHO-UCTOPUYECKOTO pOoMa-
Ha SIBJSIFOTCSl ajibTEpHATUBHAsl HCTOPHS,
pa3BUBAOIIAsICS BOKPYT BaKHOTO HCTOPH-
gyeckoro coObiTus (BTopas mupoBas BoitHa
U T. 1.), ¥ alGTepHATHBHAA Ouorpadus,
pasBUBaOLIasics BOKPYT M3BECTHOM JIM4-
HOCTH, KOTOpas OKasaja CYIICCTBEHHOE
BIMSHUE HA JKU3Hb OOILIeCTBa M HCTO-
pudeckuii mporecc. Bo BTopom ciyuae
B Ka4yecTBe TOUKH On(ypKarud MOXKET
BBICTYIIaTh BHE3AIIHOE MCUEC3HOBECHUE WJIH
0e3BpeMeHHasi CMEpTh 3HAMEHUTOCTH KaK
pe3oHaHCHOEe  cOOBITHE,  BBI3BIBAIOLICE
OypHBIH OTKIIMK B OOILECTBEHHOW cpee,
Ha ocHoBe uero u cosnaercs «faked-death
narrative» Kak pa3HOBHJHOCTH JKaHpa
AJIbTEPHATUBHOMN HCTOPUH, IPUMEPOM KO-
Toporo cinyxut poman M. Amm «Untold
Story».

OTAMYUTENBHBIMU YepTaMU TaKOH ajlb-
TEepHATUBHOW Ouorpaduu, HAXOAAIIMMHU
OTpa)KCHHE HA YPOBHE XPOHOTOIA, SIBIISI-
IOTCSL:

1) pa3BmiIKa WCTOPHH, CIIy)Kamias rpa-
HUIIEH MeXIy NByMsS MHUpaMu (YCIOBHO-
peaNbHBIM W AJBTEPHATHBHBIM), TPOUC-
XOIUT IO WHUIIMATUBE W TIPH aKTHBHOM
y4acTUH TIIABHOM TE€POWHH, KOTOpas Ipe-
BpaIacTcs U3 MPUHIICCCHI Y IIbCKON (MM
Jluana aBTOp B IPOU3BE/ICHUH HE HCIIOIb-
3yeT HH pa3y) B Hekyto JIumnto CHIpCOpyK
(Lydia Snaresbrook) — >KHTEIBHHUILY TIPO-
BUHITHAIBHOTO aMEpPUKAHCKOTO TOpOJKa
KeHcUHTTOH, paBHOOTIAIEHHOTO OT Mera-
MOJIICOB BOCTOYHOTO U 3aIlagHOro 1o0e-
pexns CILIA;

2) mpoOiieMaTHKa IMPOW3BEIACHUS CBs3a-
Ha C DIyOOKMMH BHYTPEHHWMH W BHEII-
HUMH KOH(IUKTaMH, TEePeKHUBAEMBbIMU
IJIaBHOW TrepomHel (caMomaeHTH(DUKAIIHS,
JTUIeMepre, NCTUHHAS 1IelTb B KU3HU, Ma-
TEPUHCTBO, TPENATEIHCTBO, OMMHOYECTBO,
CTpEeMJICHHE K CBOOO/IEC 1 HE3aBUCHUMOCTH);

3) AWHAMUKa CIOKETa OIpENesIeTCs:
a) TPOTUBOPEUMBBIM CTPEMIICHHEM Tepo-
WHU, C OJHOH CTOPOHBI, COXPAHUTH CBOE
WHKOTHUTO W HE BO3BpAIAThCA K MCXOJ-
HOM TOYKE, C JPYrol — YTONHUYHBIM >Ke-
JAaHWEeM YacTHYHOTO  BOCCTAaHOBJICHHS
YTPadeHHOTO MHpa dYepe3 YCTaHOBIEHHE
CBSI3U C JCTbMH; O) arpeCCHUBHBIMH TIO-
MBITKAMU BEPHYTh T€POUHIO B MPEKHIOIO
cpeny, TpeANpUHIMAaEMbIMH €€ aHTaro-
HuctoM, (oropenoprepom Jxonom Ipa-
OOBCKH, CyMEBIIIUM CIIy4YailHO pa3rajarb
TaiiHy uaeHTuIHOCTH Jluanmn CHIpCOpyK
mo dotorpadum ee 11a3. B menom wmmes
BO3BpaIlleHNs B yTpadeHHBI MHUP BOCITPH-
HUMaeTCcs TeporHel Kak OMacHOCTh, YIPO-
3a W 3aCTaBIIET €€ BCTaTh JIUIIOM K JIUILY
C pelIeHrneM O HEBO3ZMOYKHOCTH TPEOI0Ie-
HUS TPAHULIBI MEX/TY IByMSI MUPAMU;

4) cozmaBaemas albTepHATHBHAS HCTO-
pUSl HOCUT YaCTHBIN XapakTep W MPUHIH-
MMUAIBHO HE BIUSET HAa OOIIUI XOI MCTO-
puH (KU3HB YICHOB KOPOJIEBCKOI CEMbH,
COOBITHSI B OOIIECTBEHHOM, KYJILTYPHOU,
TTOJINTUICCKON JKM3HU BenmnkoOpuTanuu
W MHpe), TaK KakK, YTpaTUB CBOU CTaryc,
IJIaBHAs TEPOWHS OKa3aach BBIKIIOYECH-
HOM M3 MCTOPUYECKOIO mpoliecca. Takum

Volume 17, no. 2 + 2023 2 EEGEGEGEGE



AKTyanbHble ﬂpOéﬂeMbl dUNONOrN N METOAVIKA npenoaaBAHMSI MHOCTPOHHbIX 913bIKOB

o0Opa3oM, anbTepHaTWBHAs XHU3Hb Jluann
W peajbHas XU3Hb KOPOJEBCKOW CEMBH,
OpuTaHCKOrO OOIIecTBAa W BCETO MHpa
B II€JIOM WAYT NapajuieIbHO U MpaKTHde-
CKH HE TIEPEeCceKaroTCs O MOMEHTA MOSB-
nenus B Kencunrrone J>xona ['paboBcku;

5) BpeMst ¥ IPOCTPAHCTBO B pOMaHe He-
OTJIENIUMBI U COCTAaBJISIIOT €AMHOE IIEJI0e,
YTO MPOSIBISIETCS MPH COOTHECEHWU DTHX
KaTeropuil B X CUMBOJIMYECKOM 3HAYCHUN
C TeMaTHUKOW M TPOOIIEMaTHKON IPOU3BE-
JICHUSL.

Ha ocHOBaHMHM BBIIEU3TI0KEHHOTO pac-
CMOTPUM CHMBOJIUKY TMPOCTPAHCTBEHHOU
¥ TEMIIOPaJIbHON COCTaBJISIONIMX XPOHO-
tona. KoH(IMKT r1aBHOM reporHU ¢ cOO00H
1 OKPY>KaOIIUM MHUPOM SIPKO TTPOSIBIISAETCS
B MPOTUBOIIOCTABICHNH XPOHOTOIIOB TIPO-
IIJTOTO, HACTOSIIIIETO U OYAYIIETO.

1. BemukoOputanus — Jlonmon — Ken-
CHHTTOHCKHHA JIBOpEI] CHMBOJH3HPYIOT
MPOIUTYI0 JKW3Hb IJIAaBHOW TE€POWHHU Kak
OTHOW W3 CaMBIX y3HABaeMbIX 3HAMEHH-
TOCTel cBoero BpemeHu. [IpumeuarenbHo,
YTO JIOKAIUHY, XapaKTePHU3YIOLIHECs B JeH-
CTBUTEIILHOCTH OOIIMPHOCTHIO MTPOCTPaH-
CTBa, ACCOIMHUPYIOTCS C 3aMKHYTOCTBIO,
CUMBOJM3UPYIONIEH HECBOOOMY, YyTHETECH-
HOCTbh, OTPAHUYEHHOCTh, OTCYTCTBHUE JINY-
HOTO IPOCTpaHcTBa (TIpuMepsr 1, 2, 3, 4),
ITyCTOTY U OMWHOYECTBO (TIpuMep S):

(1) “When I was twenty,” said Lydia,
“I had just got married. My husband
belonged to a very stuffy family. It was
all so suffocating. I scarcely breathed for
years.” [18, p. 46].

(2) It was her daily routine: a short
drive from KP to the public gym, an early
morning workout sandwiched between
two quick games of cat and mouse with
photographers, going in and coming out
[18, p. 140].

(3) Was it pure paranoia when she had
KP swept for bugs <...>, or felt along
the wheel arches of her car to check for a
tracking device? [18, p. 137-138].

(4) she had had enough, more than
anyone should be expected to endure, and

AKTyanbHbIE MPo6nemMbl GUAOAOTAN

it was my duty, my privilege, to help her
escape — if I may resort to a cliché — the
gilded cage. [18, p. 64].

(5) She wrote a lot of thank you letters.
As soon as she got home from an evening
out she’d sit down at her desk in Kensington
Palace with a card propped up in front of
her with all the words she found difficult
to spell and write one of her gracious thank
you notes. People were always surprised at
how she found the time. “Lawrence,” she
said, “what do they imagine I’'m going
to do all alone in these empty rooms?”
[18, p. 34].

Kpowme Toro, jnokaruu BemmkoOpuTanmm
CHUMBOJIM3UPYIOT YCTICITHYIO U POCKOIITHYIO
JKU3Hb 3HAMEHUTOCTH, HO TaKXke U ee 00-
paTHYyIO CTOPOHY — ITPEIaTeNbCTBa, CKaH 1a-
JIB1, 3aBHUCTH, OTCYTCTBHE MOJIEPKKH, MTPO-
TECT MPOTUB YCTOSBIIUXCS TPA UM

(6) Time after time, over the years,
she had come out of the darkness (of her
husband’s betrayal, of her bulimia, of
numerous scandals) and dazzled the world.
The deeper the darkness, the brighter she
shone. Impossible to sustain indefinitely,
and I had seen her teetering, finally, at the
edge of the abyss [18, p. 34].

[IpuBomMMBIE TIpUMEPHI  COAEPIKATCS
B MHOTOYHCIEHHBIX «(mamoskax» Jlo-
ypernca CTIHIOWHTA, JHYHOTO CEKpeTaps
npuHieccel Yanbckoil. Kpome Toro, cpe-
I HUX TPHUCYTCTBYIOT BOCIOMUHAHHSA
[JIaBHOW TEPOWHH, PACKPBHIBAIOIINE TEMY
MaTEepPUHCKOH JTFOOBH, JKEPTBBI U Pa3IyKH,
CTpaxa MOTepsATh JIeTel, YyBCTBA BUHBI 32
WX OIWHOYECTBO, COXAJICHUS TIO TOBOIY
CBOETO PeIIeHHs OCTABUTh HX:

(7) She allowed herself a few moments
to reflect on a memory. Her boys, flanking
her on the sofa, watching a movie, flicking
popcorn at each other, laughing when a
piece got caught in her hair. Not too long.
<...> The past was an ocean, and although
she swam toward the shoreline, she knew
it could suck her down [18, p. 47].

(8) she was convinced that the boys were
going to lose her, one way or another. If
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she didn’t go through with our plan, “they”
would have her assassinated [18, p. 139].

(9) The enormity of what she’d done,
the pain of losing her children, the pain
that she had caused them [18, p. 220].

[TocrossHHOE OOpamenue repoes (Jloy-
penca, Jlnguu, ['paboBckH) K XpOHOTOITY
BenmnkoObpuTaHny Kak CHMBOJTY TTPOLLION
JKU3HU TIPUHIECCHl YAJIbCKOM MpuIaer
MTOBECTBOBAHUIO PEBEPCUBHBIA XapakTep,
YTO BBIPAKAETCS] BO BCE OOJBIIIEM TOTPY-
YKEHUH B TIPOIIIIOE BIUTOTH A0 1981 I (Toma
nmomonBku [lmaner CrnieHcep, Korma OHa
craja MUIICHBIO I (hoTokamep (TIpuMep
10)) 1 BocTIOMUHAHUH O €¢ MaTepH U ACT-
ckoM ommHOUYecTBe (rpumep 11):

(10) She had known him the second
she walked in and saw him. He’d been
around from the start, before she had even
got engaged. From then on, until the final
days, he had been a constant presence.

(11) Mothers didn’t leave their children.
It was some kind of deformity she had. An
abnormality of the soul. Maybe it just ran
in the family. Hadn’t her own mother left?
She hadn’t been able to take the children,
which wasn’t her fault. But Mummy was a
bolter, anyway [18, p. 91].

Kpome TOro, peBEepCcMBHOCTH CBOM-
CTBEHHA CIOKETYy B IIEJIOM Kak COBpe-
MEHHOW BEpCHH CKa3Kd MpPO 3OJYIIKY:
«Unhappy Princess who turns into a more
contented Cinderella» [17, p. 351].

Taxum 06pazom, OOIBEITUHCTBO (PAKTOB,
COOTHOCHMBIX C MPOIIUTBIM TJIaBHOHM Tepo-
WHU, COOTBETCTBYA JIEWCTBUTEIHHOCTH,
CITy’KaT TJIaBHBIM 00pa3oM ISl YOCKISHHUS
YUTATENS B BOSMOKHOCTH COOBITHS, KOTO-
poe€ CTAHOBUTCS OTHPABHON TOYKOM Jis
aJpTepHATUBHON Omorpaduu. EnnHCcTBEeH-
HOE€ CYIIECTBEHHOE MCKaXCHHE PeabHbBIX
(hakTOB OBLIO CBSI3aHO C OOCTOATEIHLCTBA-
MM yXOJla IPUHIECCHl YIJIbCKOU U3 YKU3-
HU HE B pE3ylbTare aBTOKATACTPOQBI,
a B Mope y OeperoB bpazumum.

2. bpazunmus — sk Boa Viagem — Belo
Horizonte — Rio — KIMHUKH T1aCTHYECKON
XUPYpPruu (aBryct — HOSIOph 1997 1.). OToT

XPOHOTOIT ~ SIBISIETCA  MTPOMEKYTOUHBIM
MyHKTOM, TpaHHUIEW MEXIy IBYMS MH-
pamu, CHMBOJHM3HPYS TEPEXOAHBIN dTarl
B KM3HHU TJIABHOW T'€POWHH, a TOYHEe ee
CMEPTH U POXKJCHHIE — OOJIIE3HEHHOE COCTO-
SIHUE, XapaKTepHU3YIOIIeecs: pa3MbITOCTHIO
ee HWACHTUYHOCTH, HECTaOMIBHOCTHIO
TICUXUYECKOTO COCTOSHUS, IO3TAITHBIMU
(hM3UIECKUMH TpaHC()OPMAIMSIMHU, BCTY-
TUIEHHWEM B HOBYIO KU3HB, KOTOpasi He 00e-
[IaeT HUYEro MPUMedareIbHoro, HO IapuT
cBOOOIY:

(12) But when I returned her mood
was black. Two months of living in an
unremarkable Brazilian suburb, working
on her tan and roughing up her accent
had perhaps already given her too much
of the “normality” she thought she craved
[18, p. 35].

(13) Last night I was remembering those
first weeks in Brazil as totally desolate.
Mostly they were. But there were moments
when I'd soar. I'd put the radio on and
dance around the house, because I’d done
something so huge. We’d done something
so huge. I felt totally invincible. If I could
do that, I’d be able to do anything. I was
free. For the first time in my entire life
I was free [18, p. 174].

JIOTIOMHUTENFHBIM ~ CHMBOJIOM ~ TYTH
K cBOOOJE B IPOW3BENCHUH BBHICTYIAET
00pa3 BOABI, MOCTOSHHO COITYTCTBYIOIIUN
IJIaBHOW TepOMHE KaK OTKPBITOE TIPO-
CTPaHCTBO: MOpE, OKEaH, IUIaBaTeIbHBIN
Oacceitn, osepo. Ha mepexomnom »srare
OKEeaH KaK €CTeCTBEHHAas I'paHUIla MEXIY
KOHTHUHEHTAMH CTAHOBUTCS CHMBOJIOM
HETPEOJOTMMON YepThl MEXAY KHUIHBIO
Y CMEPTHIO, a TAKIKE CHMBOJIOM POXKICHUS
3aHOBO, TIEPEPOKICHUS:

(14) The night that she swam out to her
new life she was raw, wild, magnificent.
<...> Then the still dark waters broke
and her arm lifted up and she waved.
She swam steadily toward the boat while
I looked nervously around, checking for
the millionth time on the possibility of
being seen [18, p. 68-69].
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C »TOrO MOMEHTa B TEMIIOPAJIHLHOM
aCTeKTe MPOUCXOJUT YaCTHYHAS TIEPEOPH-
EHTAaIVsI ITOBECTBOBAHHUS C MPOILIOTO Ha
HacTosIee 1 Oyayriee.

3. CIIA — KeHCHHTTOH, TPOBUHITHAITb-
HbI aMEpPUKAHCKUN rOpPOJIOK — MUKPO-JI0-
kanuu Kencunrrona: nom Jluauu, HoMep
B TOCTHHHIlE (CHUMaeMblii [paboBckm),
MarasuH MoIpyTru OMOep, IPUIOT AJIsT 0e3-
IIOMHBIX coOak (MecTto pabotrel Jlnmum),
oM B jecy. CILIA BBICTymaroT CHMBOJIOM
HaJIEKbI, CBOOOBI 1 HE3aBUCHUMOCTH, 3a-
IIUTHI OT BTOPYKEHUS B JINYHYIO )KU3Hb:

(15) In the States people moved around,
lived far from families. Self-reinvention
was American as applesauce [18, p. 46].

Bwmecte ¢ Tem mHTEpeceH BHIOOp MH-
KpOJIOKAIINH, KOTOPBIH MafaeT Ha (PUKITH-
OHaJIbHBIA TOPOJOK KeHCHHITOH, pacro-
JIOKEHHBIN B OHOM U3 mTaTtoB CpemHero
3amana. [IpoBHHIMAIBHEIN XapakTep ATO-
TO HACEJICHHOTO ITyHKTa, C €T0 pa3MepeH-
HOM JKH3HBIO, HeOOraroii Ha COOBITHS,
CHUMBOJIM3UPYET IIEHHOCTH OOBIYHBIX JIIO-
neil. ABTOp Tak OOBSCHSIET BBIOOP ATOU
JIOKAaIlnM KaK MecTa JICWCTBUS allbTepHa-
tuBHOU ucTopuu: «lI chose the Midwest
as Lydia needed to be away from the more
cosmopolitan areas on either coast that
she had known in her previous life. It also
seemed in keeping with the central idea
of the book — to give her a life that was
ordinary, and to pose a question: what is
actually important in life?» [17, p. 351].

HecMmorpst na maneie pasmepsni, Ken-
CHHITOH HE 3aMBIKaeT B cede, a BHyIIaeT
YyBCTBO 0€30ITaCHOCTH W 3alUThHL. MMen-
HO 371ech Jluaus BHepBblE CO3/1a€T CBOM
cobcTBeHHBIN MHp (puMep 16) u, coxpa-
HSIT MTHKOTHUTO, y3HAeT UCKPEHHIO, He-
HaBS34HBYIO ApYyXO0y (mpumep 17):

(16) It was the first place she had bought
in the States. The first she had bought
anywhere. She had owned a flat in London
before her marriage, but that had been
bought for her. <...> She had completed
the job herself, politely declining all
offers of help. A neat, modest home in a

AKTyanbHbIE MPo6nemMbl GUAOAOTAN

good neighborhood at the north end of
town, set in nearly a sheltering acre lined
with maples and basswoods that made it
invisible from the road and other properties
[18, p. 21-22].

(17) She enjoyed the warmth and clutter
of Suzie’s house, was grateful for these
women, for their laughter, and for never
making her feel like the interloper that she
was [18, p. 87].

TeM He MeHee TE30MMEHHOCTh TOpoJa
Kencunrron u KeHcUHTTOHCKOTO ABOpIA
B JIOH/IOHE OKa3bIBAETCS HECIy4YallHOMH,
CHUMBOJIM3UPYS CBSA3b C MPOLIIBIM (TIPH-
Mep 18) u mpenBemas yrposy paspyiie-
HHUS HOBOW MAMJUIMYECKOW pEasbHOCTH
(mpumep 19):

(18) After all those years of moving
and renting Lydia had been looking for a
place to buy in Gains, ten miles down the
highway. When the Realtor in Gains ran
out of options she put Lydia in touch with
Tevis and the idea of living in Kensington
immediately appealed [18, p. 45].

(19) Grabowski turned his attention to
the map again. Abrams then Havering,
Gains, Bloomfield . . . there was no way to
choose. Kensington, Littlefield . . . He ran
his finger back. Kensington. He smiled. He
folded his map, stowed his camera, and got
into the car [18, p. 28].

[Tocne BcTpeun ¢ pasragaBIINM €€ ce-
kpet ['pabGoBcku Mup Bokpyr JInanu BHOBb
HAYMHACT CY)KaThCs, K aMepUKaHCKUi Ken-
CHUHITOH CT@HOBUTCS JUIsl Hee TomoOuem
OJIHOMMEHHOM JIOHJIOHCKON pe3uIeHINH,
OKa3bIBasi HAa HEE TO K€ Pa3pyLIMTEIbHOE
Bo3xeiicTBue. ['paboOBCKM Kak aHTAarOHUCT
Jluauu oumymaeTr 3aMKHYTOCTh TaM, IJIe
Jlugust 4yBCTBYeT CBOOOMY, U Ha0OOPOT.
Onpenensisi Cy)XKeHHE MPOCTPAHCTBA IJIaB-
HOW TepOWHM Ha TPOTSHKEHUH OOJbIIeH
YacTH €€ JKU3HH, B KOHLIE TOBECTBOBAHUS
pernopTep MeEHsSETCs CO CBOEH >KepTBOM
MECTaMH, U, YyTh HE YTOJUB B TIOPbMY 3a
BTOP)KCHUE HE YaCTHYIO TEPPUTOPHIO, BbI-
HyXk7aeH nokuayTs CHIA.

B ¢unane pomana aBTOp pacuupsieT
npocTtpancTBo JIUauK, YTO MPOSIBIISETCS
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B CIIEHE HIDKE, MPEACTABILIIONICH coOoi
OTKPHITHIN (hHHAN, Pa3MBITOCTh KOTOPOTO
YCHIINBAETCSl CHMBOJIOM BOJZBI, OITMCAH-
HBIM paHee:

(20) Then she ran out of the cabin, across
the deck and down the stairs, and without
pausing ran thigh-deep into the water. She
plunged in and swam in the dark and she
was swimming away and toward and she
saw Lawrence in the rowboat, the gleam of
his bald head, bobbing up and down, and
she raised an arm and waved at him, and he
disappeared but she swam on [18, p. 342].

Taxkum o6pazom, poman MoHHKH Anm
«Untold Story» oOmamaeT ciaemyromuaMu
O0COOCHHOCTSIMH Ha YPOBHE XpPOHOTOTA!

1) TemmopaiibHasi KaTeropusi MpPOSIBIIS-
eTCsl B aHaXPOHUYHOCTH, PETPOCIIEKTHB-
HOCTH, PEBEPCHBHOCTH IIOBECTBOBAHHUA,
OCYIIECTBIISIEMOTO  TJIABHBIM ~ 00pa3oM
¢ Tpex Touek 3penus: Jloypenca CTaHIMH-
ra, Jlugum u [xxona ['paboBcku;

2) CIOKET IOCTPOEH II0 PaMOYHOMY
MIPUHLINITY, TTPECTaBIIsAS OO0 MMOBECTBO-
BaHUE OJIHOTO JIHA, pacIIApsieMoe 3a CYET
BHEJIPEHUS] B €r0 CTPYKTYypy MHOTOYHC-
JIEHHBIX «(IIAIIOAKOBY, KOTOpBIC IIar 3a
[1aroM IpruOIMKAIOT YUTATENS K pasrajike
TallHbI [JIAaBHOU repouHu. B aTOM OTHOII1I€E-
HUU CHUMBOJHMYHO YIOMHHAHHE aBTOPOM
pacckaza A. W. Comxenunpina «OnuH
nenb MBana JlenucoBuyay, Kotopblid JIu-

JIUS CITydaifHO 0OHApYKHUBaeT B JIOME CBO-
el moapyTH, CKphIBasch oT [ paboBcku:

(21) At the end of the book Shukhov
was grateful to have lived another day.
He’d decided it was a good day, he’d
managed to get some extra rations. She
closed the book and sat there filled with a
longing, a yearning, so strong that it made
her tremble [18, p. 342];

3) momuMo (oKyca Ha IPOIIIIOM, PO-
MaHy CBOHCTBEHHO: a) MPOTPECCHBHOE
MOBECTBOBAHUE, CBSI3aHHOE C TOWCKOM
AQHTaroOHWCTOM M IPOTAarOHMCTOM BBIXO/IA
U3 CIIOKHBIIEHCS CUTYAIUH, KOT/IA TIPOVC-
XOAWT MOMEHT pasoOjiaueHus; 0) rmapai-
JIeNIbHOE TIOBECTBOBAaHHE «HA OIlepeKe-
HHUE», B KOTOPOM TIPOSIBIISICTCS JHMHAMUKA
MPOTHBOCTOSIHUSL TPOTArOHUCTAa W aHTa-
TOHHUCTA, KOTJa OHO M TO K€ COOBITHE
OTIMCAHO C JIBYX MPOTUBOMOJIOKHBIX TEp-
CIEKTHB C DIIEMEHTAMH ITPOTHO3UPOBAHUS
JICUCTBUI CONEPHUKA;

4) mpocTpaHCTBEHHBIE XapaKTEPUCTUKU
MOJYMHEHBI TEMIIOPaJIbHOH CHMBOJIUKE
MIPOTHBOCTOSIHUS MIPOIIIOTO W HACTOSIIIE-
ro/Oymyriero. B cBs3u ¢ 3THM 3HAUMMa JH-
HaMHUKa TepeMeNIeHNs IIaBHOW T'epOWHU
13 3aMKHYTOTO B OTKPBITOE TIPOCTPAHCTBO,
MpH 3TOM 3aMKHYTOCTb W OTKPBITOCTH
OTIPENICTISIFOTCS. HE CTOJBKO (DM3MUECKUM
XapaKTEepPUCTUKAMHU  JIOKAIlUH, CKOJIBKO
TICUXOJIOTHYECKUMHU COCTOSTHUSIMU T€POEB.
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