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A3BIKOBBIE CITIOCOBbI CO3JJAHUA XPOHOTOIIA
B POMAHE-PEMEWKE KJJACCHYECKOI'O
XYAOXECTBEHHOI'O TEKCTA
(HA TPUMEPE IPOM3BEJEHMNS JIK. TPOJIJIOI «SENSE AND SENSIBILITY» (2014)

B crarbe paccMarpuBaroOTCs SI3bIKOBBIC MPUEMbI CO3/IaHUSI XPOHOTONA OCOBPEMEHEHHOW Bep-
cun pomana Jxeitan Octen «Pa3ym u 4yBcTBay, CO3MaHHON OpUTAHCKOI nrcaTeabHuIeH JI)xoaHHO#
Tposmnon. [Ipu 3ToM 3G dekT 0COBpeMEHUBAHKS aHAIN3UPYETCS Y€PE3 BBIIBICHHUE MPSIMBIX U KOC-

BCHHBIX MHIUKATOPOB XPOHOTOIIA.

Kniouesvie cnosa: poMmaH-peMeiK, XpoHOTOII, TiepcoHax, [xoann Tpostor.

The article is aimed at analysing linguistic representation of chronotope in the modernized ver-
sion of Jane Austen’s “Sense and Sensibility”, written by a contemporary British author Joanna
Trollope. Direct and indirect markers of updating the classic literary text are pointed out.

JlanHasg crTaThsl MOCBSINIEHA aHAIHU3Y
OCOBPEMEHEHHOW BepcuH pomaHa JlxelH
Ocren «Pasym u d9yBCTBa», CO3MaHHOU
Oputanckoit mHcarenpHuIlel J[>koaHHOU
Tpommon B pamkax mpoekta ‘“The Austen
Project”. B wactHOCTH, HAMH paccMaTpH-
BAeTCsl XPOHOTOI KaK KOMITOHEHT IPOU3-
BEJICHUS, YepPe3 MAaHUMYIISALUIO C KOTOPBIM
aBTOP JIeJTaeT MOMBITKY OCOBPEMEHUBAHUS
KJIACCHYECKOTO TEKCTa, CO3aHHOTO B Ha-
yane XIX Beka. MccnenoBaHue 0CHOBaHO
Ha COMOCTaBUTEIILHOM aHajn3e TEKCTOB
OpUruHaja 1 peMenka.

B cBa3m co cnemudukol pomana
Jx. Tpomumon BaskKHBIM TSI HAC SIBISIETCS
cnenytomee 3ameyanue M.M. baxtuna
0 XpPOHOTOTIE: «B IUTEPAType BEAYIITNM Ha-
9aJioM B XPOHOTOIIE SIBISETCS BPEMsD) TpH
HEPa3phIBHOCTH, CIMUTHOCTH TPOCTPaH-
CTBEHHO-BPEMEHHBIX mpumer [1].

BpeMeHHOI MHAMKATOp XpoHOTONA Po-
Mana J[>x. Tposuion BeIpakeH B TEKCTE ue-
pe3 mpsIMbIe U KOCBEHHBIE TPHUEMBI.

1. Tlpamoe ykazaHue Ha BpeMs JeW-
CTBUS:

(1) We're about to be homeless. It’s
the twenty-first century and we aren't
penniless but for educated women like us
are about to be [5, p. 42].

[IpumeuarenbHass OCOOEHHOCTH TIPS-
MBIX HHIUKAaTOPOB BPEMEHH 3aKJII0YAETCs

B Ucnoiab3oBaHuu /x. Tpomion Mera-s3bl-
KOBBIX aJUTFO3HMH, TIPEJACTABIISIONINX COOOH
MIPUMEPBI aBTOPCKOM UIPhI YepPe3 OTCHUIKY
ko Bpemenu J[xeitn Octen (mpumep 2)
U ee pomaHam (ripumep 3):

(2) Ma, this is not 1810, for Gods
sake. Money doesnt dictate relationships
[5, p- 150].

(3) You’re like those nineteenth-century
novels where marriage is the only career
option for a middle-class girl [5, p. 395].

2. KocBeHHbBIC MHIUKATOPHI XPOHOTOIA
Ha SI3bIKOBOM YPOBHE BBISIBJISIIOTCSI B HC-
CJIelyeMOM POMaHEe Ha OCHOBE aHajIM3a:

1) TemMaTH4ecKUX TPYIN JICKCUKH, Ha-
3BIBAIOIIMX TC WU UHBIC PEaMKi COOTBET-
CTBYIOIIIEH MOXU:

a) moma (ctmnb): broderie anglaise
dress, cocktail dresses, jeans, blue
varnished nails, leopard print miniskirt,
patent leather ballet slippers,

0) MpeaMETHI U SIBJICHUS TIOBCETHEBHOMN
xwu3Hu: fitted kitchen, espresso machine,
family photographs, toothbrush, dental
floss, bath taps, electricity, gas for cooker,
water rates, telephone, landline telephone,
earphones, IPOD, heart machine, Nintendo
DS, pocketbook laptop, nebulizer, inhaler,
video cameras;

B) cpelcTBa TmepeaBrkeHUs (Range
Rover, Ford Sienna, Land Cruiser, Alfa
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Romeo Spider Series 4, Aston Martin),
KOHTpacTupymmue ¢ TpaHcnoptom XIX
Beka (barouche, carriage, curricle, gig,
chariot [3]). B obomx pomaHax maHHas
JICKCUKA CITY)KUT JUTS XapaKTePUCTUKH CTa-
Tyca M JJOCTaTKa MepcoHaKa;

I) CpEICTBAa CBSI3U M KOMMYHHKAITUH
(Facebook, Twitter, UTUBE).

1) npodeccroHanbHas chepa. B poma-
He JIx. Tpommon nekcruka w3 mpodeccH-
OHAJIBHOW cdepbl CBs3aHA ¢ HAa3BAHUSAMHU
COBpeMEHHBIX  mpodeccuii:  managing
director, interior designer, chief designer,
graphic artist, therapist.

Kpome TOro, sipKuM NpHUMEpPOM OCOB-
PEMEHUBAHUS XYIOKECTBEHHOTO TEKCTa
siBisieTcst ucnosib3oBanue Jxk. Tposton
JIEKCUKHU U3 MEJMIIUHCKOM cepbl, yroTpe-
OnsieMoil B ATM30/1e, CBA3aHHOM C OIHCA-
HUEeM OOJIE3HW M rocnuTanu3anuin Mapu-
aHHBI, KOTOpasi cTpagaeT acTMoit (inhaler,
puffer, nebuliser, paracetamol, nebulised
salbutamol, bromide, systemic steroids,
high-flow  oxygen, bronchodilation,
ambulance, NHS Direct, the B.R.L,
intensive care, Accident and Emergency).
B npuBomnMoOM HIKe IpUMepe pevb Bpada
H300MITyeT MEJUIUHCKUMHU TEPMHHAMH,
KOTOpPbIC HETOHSITHBI DIMHOP U MEPEUnc-
JICHWE KOTOPBIX TMPHJIAET OMHChIBAEMOMN
CIICHE HAaIpsDKCHHE, CBA3aHHOE C TOMH-
TEJNBHBIM O)KUJIAHUEM BEPIUKTA:

(4) A young consult had explained
punctiliously that the maximum inhaled
beta 2 agonists might need supplementa-
tion with IV aminophylline, and if there
was respiratory arrest, some adrenalin as
well, and she [Elinor] gazed at him and
nodded and been absolutely unable to say
please don 't list all these drugs for me but
please, please just tell me if she's going to
die? [5, p. 338].

2) peun mepcoHaxei. OcoBpeMeHHBa-
HUE PeYr MEPCOHAXEH MPOUCXOTUT Yepes
CHIDKCHUE PETUCTPA, MOBBIIICHHE €€ IKC-
MPECCUBHOCTH U SMOTUBHOCTH, YTO BBIpa-
’KaeTcs B UCTIOJIb30BAHUY:

a) MEXJIOMETHH M BOCKIHUIATEIHHBIX

AKTyanbHbIE MPo6nemMbl GUAOAOTAN

npeuiokenit: Shuush! Hey!;

0) COKpaIlleHHBIX BepCUil UIMEH B 00pa-
mennii: Mags, Ma, Daddy, Ellie, Mrs. J.;

B) Pa3rOBOPHOM JIGKCUKH, B TOM YHUCIIE,
CHUKEHHOM:

(5) But I haven’t a bean [5, p. 19].

(6) Shut up! [5, p. 24].

(7) You're bloody good and bloody
cheap [5, p. 167].

(8) ‘The last thing I want right now is
anyone who needs sorting.” ‘Bollocks,’
Marianna said [5, p. 29].

B mpusomuMom Hmxke mpumepe (9)
Jx. Tposnon KomupyeT CTHIIb PEYH CO-
BPEMEHHOTO TIIO/IPOCTKA Yepe3 KOHBEp-
TeHIINI0 TaKUX BBIPA3UTEIBHBIX CPEICTB,
KaK pa3roBOpHas Jekcuka (nagged, stuff,
diss), HedopmanbHas HoMuHanus (Mrs J.),
a TakXe TMOBTOP pa3lelUTeNbHBIX BOIIPO-
coB (wasn 't I, can I), momucuHACTOH (TI0-
BTOp coro3a and), CHHTaKcH4YecKasi CTPyK-
Typa TpemoxKeHus (Ierb MPeIOKEHHH
B COCTaBE CJIOKHOTO, COETUHEHHBIX CO-
YUHUTENbHOU U MOIYUHUTEIBHON TUIIAMU
CBSI3M), KOTOpBIE TEPeNaloT pasapakeH-
HOCTh Mapraper:

(9) I was being nagged and nagged,
wasn’t I, by Mrs J. and everyone, about
boyfriends and stuff, and I cant exactly
diss Mrs J., can I, however much I'd like
to, so after a bit I just said I couldnt talk
about it [5, p. 123].

Bwmecrte ¢ Tem, mHTEpEeCHBI ciaydan Ha-
MEPEHHOTO BKJIIOYEHHS B pedb MEPCOHA-
kel KHWKHOU Jlekcuku. B mpumepe (10)
MapuaHHa HAaMEpPEeHHO  TIOBICKUBAET
BBICOKOTIAPHBIN SMUTET s Ooyiee JKc-
MIPECCUBHOM OIIEHKH HEMOPSAOYHOTO TI0-
BeneHus JxoHa J[31mByna no OTHOLIEHUIO
K POJICTBEHHUKAM:

(10) You are really wicked. Wicked!
What's the word, what is it, the Shake-
speare word? Yes, John, yes, you are per-
fidious [5, p. 21].

T') YaCTOTHBIX B COBPEMEHHOM aHTJIHIi-
CKOM S3BIKE CJIOBOOOPA30BATEIBHBIX MO-
Jenei:

(11) I was lookout for some up-to-no-
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good people [5, p. 26].

(12) The thing is, Elinor said, that
I don 't know if I'm employable [5, p. 115].

(13) Elinor closed her eyes. ‘That so sweet,
but—""Dont but me! Dont.’ [5, p. 181].

B mpumepe (13) B pa3roBopHOU peun
JIOITyCKaeTCsl OKKa3WOHANbHAas KOHBEp-
CHSl IPOTHBHUTEIHHOTO CO03a but B TIIaron
C UICHTUYHBIM 3HAYEHUEM BO3PaKCHHUS.

3) MomepHHU3AIMH HMEH TEPCOHAXKEH.
JlanHo¥ TpaHChOpManuyd TOABEPTaeTCs
(haMIIIHSL OTHOTO U3 TVIABHBIX MTEPCOHAKEH
pomana, J[xona Ywumnoou (Willoughby).
B npoussenenun . Tpomiomn ero hamu-
st ynpotaercs 1o Wills, ato mpuaaer eit
0osiee coBpeMeHHOE 3ByUaHHe.

WnTtepecna TpaHchopmanms — OJHO-
TO W3 BTOPOCTENEHHBIX IEPCOHAXKEH
JIx. Ocren, mucc Codum I'peit (Sophia
Grey), 6oraToii HacIEeIHUIIBI, HA KOTOPOI
TIOJDKEH OBLT JKCHHUThCS Ywnioou. B pe-
MEWKe JaHHBIM MEPCOHAXK IMOMydaeT UMs
Miss Aglaia Callianos, a BMecte ¢ umMe-
HEM M HOBBI 00pa3, KOTOPBIHA, IO MHEHHUIO
Jx. Tpomion, COOTBETCTBYET COBPEMEH-
HBIM HpaBaM: «Sophia Grey is a nouveau
rich heiress and [ wanted to find a modern
equivalent, and it seemed to me that the
daughter of a Greek ship owner who was
keeping his millions safe in London, was
appropriate!» (komMmeHTapuii J>KoaHHBI
Tposuion U3 TUYHOM MEPENnucKy ¢ aBTopa-
MH CTaTbH).

4) MeTa-sI3BIKOBBIX auTIo3uid K JkeiH
OcTeH u ee poMaHaM.

JIx. Tposuion BBOAUT B MTOBECTBOBAHUE
HECKOJIbKO ATH30AMYECKAX TIEPCOHAKEH,
nmaBas uM crexpytomme umena: Charlie
Croft, Tony Musgrove, Peter Austen.

Yapmu Kpodt, kaxk u aammpan
Kpodt, ero «omHodammien» u3 pomaHa
Hx. Octen «JloBoabl paccynkay», BOILIO-
maeT TUI HYBOPHWINA, TPEICTABUTEINS
cpenHero kiacca. Yapmu Kpodry, B gact-
HOCTH, TIPUHAJUICKUT  BBICKA3bIBAHHE,
CBSI3aHHOE C TeMOW (PMHAHCOBOTO Oyaro-
MONTy4YHs, U COBPEMEHHOW TPAaKTOBKU OT-
HOIIIEHUS K IEHbI'aM KaK [IEHHOCTH:

(14) Money was not an evil, Charlie
Croft said, it was the oil that greased the
practical wheels of life. It was foolish to
the point of silliness to think you could do
without it, and it was asinine to fear it.
Money was there to work for you (Trol-
lope, p. 47).

Tonu MacrpoyB — Im1aBHBIM au3aiiHep
B KOMITAaHHWH, B KOTOpOW paboTaeT Din-
HOp. DTOT MEPCOHAXK BCTPEUACTCS B TEKCT
JIWIIB JIBA Pasa, IOMoras DIHHOP TeM, YTO
JlaeT eil B MOJb30BaHUE MAIIWHY CBOETO
MaChIHKA:

(15) Tony Musgrove had found Elinor
a car. It belonged to his stepson, who was
working in Bolivia for three years, and
who had said it was fine for someone else
to use it. Tony said that the company would
insure and tax it, if Elinor could pay for the
petrol (Trollope, p. 167).

Yapnasz MacrpoyB B pomane JIx.
OcTeH — MpeACTaBUTEIb MEIKOIOMECT-
HOTO JIBOPSTHCTBA U HACJICIAHUK MOMECThS
Ammepkpocc, JTOOpOAYIIHBIN  YeOBeK,
TEPHENUBO CHOCSIIMM MpUUydbl CBOEH
>)keHbl. CXOACTBO JIaHHBIX TEPCOHAXKEU
MOXKHO YCMOTPETh B UX OOIIMX TMOJOKH-
TEJIbHBIX XapaKTePUCTHKAX W JIOCTATOYHO
MEPCTIICKTUBHOM IOJIOKEHUH B OOIIIECTRE.

[Tutep OcteH BomioNaeT B pOMaHe THUII
COBPEMEHHOT0 OHM3HECMeHa, MONyJYHBIIIe-
ro IpUIUYeckoe 00pa3oBaHHe, HO PYKO-
BOJISIIIIETO apXUTEKTypHOU (UpMOH, He
SIBJISISICH CTICIIUATMCTOM B 3TOW 00NacTH:

(16) I'm probably the oldest director
and the only one with a B.Sc. Hons and no
RIBA qualification, but I have a way with
the planning authorities that has proved
pretty useful over years (Trollope, p. 115).

VYrnomunanue Gammmn Austen B poMa-
He J[x. Tpomion Henb3st Ha3BaTh Cllydai-
HBIM. BMecTe ¢ TeM, TpyIHO yTBEpIKIaTh
HAJIMYME CMBICIIOBON CBSI3U MEXIY JIBY-
Mg pamummsiMu. [lo mpu3HaHUIO camoi
nucarelbHUIbI, «giving a character Jane
Austen’s own surname was merely a small
literary joke, and nothing more» (koMMmeH-
Tapuit J[xoanHsl Tposuion u3 JUYHOM Ie-
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pENHCKH ¢ aBTopamu ctarbn). [Ipumepamu
aBTOPCKOM WIpHI TakXKe SBISAIOTCS (a-
MWIHHA JABYX TPEIBIAYIINX TEePCOHAXKEH,
Croft u Musgrove.

[IpuBeneHHBIE BBIIIIE 0COOCHHOCTH S3bI-
Ka pOMaHa-peMelka CO37ar0T KOHTPacT
KaK C SI3BIKOM pOMaHa-TPOTOTHIIA, TaK U
co ctmiieM JIx. Octen B nenom. H.M. [le-
MypOBa OTMEYaeT JTAKOHHYHOCTD, SICHOCTh
W TOYHOCTH S3bIKa, NPOCTOTY B TIO-
crpoeHnH (pas, cTpemiIeHHEe U30erarh
JUTEPATypHBIX MITAMIIOB M MHOTO3Ha-
YUTEIHHOCTEH, TPENOYTEHUE B UCTIOIIB30-
BaHUM CJIOB JIATHHCKOTO TPOUCXOXKICHUS:
«B pomanax J»xeitH OCTHH ITOYTH HET OTTH-
CaHUil BHENIHOCTH T'€POEB, WX TYalleTOB,
yOpaHCTBa MX >KUJIHIIL; TIOYTH OTCYTCTBYET
neiizak» [2]. JlanHbie 0COOEHHOCTH CBH-
JIETENLCTBYIOT O  PaIllMOHAIACTHIECKOM
MaHepe ee MMChMa, YTO IIPHUIAET ee MPo3e
OTTEHOK PannoHau3Ma U HEeKOTOpoi (op-
MaJLHOU CIIepPyKaHHOCTI [2].

k. Tpommonm creayromuM o0Opa3oM
ompeseNsieT MPUHIMI paboThl HAI Po-
maHoMm: «And what I’ve done is to take
this magnificent, witty, subtle novel
and transpose it from 1811 when it was
first published to 2013. So I have taken
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exactly the same cast list, exactly the
same story and I’ve just set it in the
modern world complete with all modern
technology, modern attitudes, modern
codes of conduct when it comes to love
and marriage» [4]. Takum oOpa3om, Ha
S3BIKOBOM YPOBHE OCOOEHHOCTH CO3-
JIAaHUSl XPOHOTOTA CBSI3aHBI C W30BITOY-
HOCTBIO HCIIOJIb30BAaHMS  JIEKCHYECKHX
CPEIICTB, OTPAXKAMIINX PEaTHH COBpE-
MEHHOHW NHMBWJIM3AIUU; C YIPOIICHHUEM
s3pika JIxk. OcTeH, ajganranuei ero s
COBPEMEHHOTO YHTAaTedsl, B TOM YHCIIe
yepe3 CHUKEHHE PErHCTpa pedd Iepco-
Haxkedl. [Ipu 3TOM BO3HHKAET BOMpPOC 00
OPTraHUYHOCTH / UCKYCCTBEHHOCTH T€pO-
eB /Ix. OcTeH 1 MX MOCTYIKOB B HOBOM
JUTSL HIX BPEMEHHU U TIPOCTPAHCTBE.
AHann3 crnoco00B OCOBpEMEHHMBAaHUS
pOMaHa Ha SI36IKOBOM YPOBHE SIBIIIETCS CO-
CTaBHOW YaCTBIO OIMCAHUS MOHITHS XPO-
HOTOIIa U CITIOCOOOB €r0 CO3/IaHUs Ha Xy-
JIOKECTBEHHOM ypOBHE. Takum 00pazom,
TIEPCIIEKTUBOM WICCTICIOBAHUS  SIBIIACTCS
paccMOTpeHHe OTPaKEHHsT XPOHOTOIA Ha
YPOBHE TEMBI, POOJIEMBI U UICH, & TAaKKe
yepe3 CUCTEMY XapaKTepOB, OCOOCHHOCTH
KOMITO3HUITMH Y TIOCTPOCHUS CIOXKETa.
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