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IHAPAJIMHI'BUCTHYECKHUE CPEJICTBA B IIBECE
«CTEKJSSHHBIA 3BEPUHEI» T. YWIBSIMCA

B cTarbe aHanu3UpyIOTCs pa3Hble BHABI BEPOATbHBIX M HEBEPOATbHBIX MAPATHHIBUCTHIECKUX
CpPEJICTB, UCIIONB3YEMBIX aBTOPOM AJISI XapaKTePHCTUKU MEPCOHAKEH. DTH CPeCTBA PEan3yIOTCs
TI0 OTAETBHOCTH M B COYETAHHUHU JAPYT C JPYTOM B peMapKax aBTopa U PEUr TepoeB.

Kniouesvie crosa: mapanuHIBUCTUYECKHE CPEACTBA, T. YHUIBAMC, BBICKAa3bIBaHNE, BEPOATLHBIE

cpelcTBa, HeBepOaIbHbIC CPEeCTBA.

The article deals with various types of paralinguistic means in the play “The Glass Menagerie”
by T. Williams. There are non-verbal and verbal paralinguistic means used in the text of the play
to describe behavior of the characters. Non-verbal graphic devices commonly occur in characters’
speech whereas verbal devices occur in the playwright’s directions. A device can be used separately
and in combination with others which is treated here as convergence of paralinguistic means.

T. YunmpsiMCc MIMPOKO HCHONB3YET Iapa-
muarBUCcTHYecKne cpeactsa (I1C) mpu omu-
CaHWH TIOBENIEHHs CBOMX TepoeB. biaroma-
ps 9TOMY 4YHTaTelb UMEET BO3MOXHOCTH
MIPOCIIEINTh TICUXOJOTHYECKHA HACTPOU
MIEPCOHAKa, MOTUBKI €0 MOBEJCHUS U pe-
aKIUKM B OTPENIEIICHHON CUTYalluH, TIOHSTh
cutyaiuio B uenom. B mbece «CrexisiH-
HBII 3BEpHHEI» WMEET MECTO OIHCaHHe
TOBEICHUS TIEPCOHAXKEH C MCIIONB30BaHU-
em takux [IC, kak (oHamwms, mTaHTOMHUMA
(>kecT + MUMUKA) U TaHTOOHANHS (TTAHTO-
MuMa + (hOHAIUS), KOTOPBIE PEaTH3yOTCS
4epe3 JIEKCHKY, a TaKkKe rpadhudecKkue mpu-
embl (mpudT, 3araBHble OyKBBI, TYHKTya-
must). [lpu oObeIMHEHNN TPHEMOB MOYKHO
TOBOPHUTH O KOMIUIEKCHOM HCITIOJIh30BaHUU
wiu kouseprenuuu [1C.

Tak, B mbece MpeACTaeT O4YeHb SIPKHIA,
BEIPAa3UTENbHBI 00pa3 AMaHABI, pedb
KOTOPOW M300MITyeT TprueMamMu (OHAIHH.
A ee TOBeIeHHE XapaKTepu3yeTcs 4epes
OTHMCaHWE MAaHTOMHUMBI U MMaHTO(OHAIHH,
KOTOpBIE OTPAXKAIOT €€ AYMOIMOHAILHOCTh
u xuBocTh. Yepes ananuz [IC yurarens
nmoHnMaeT, 4ro Jlaypa — HepemmTenbHas
W 3aCTeHYMBas JEBYIIKAa, HO BHYTPH OHa
MOJTHA YYBCTB M IIOPHIBOB, TIIATEIHHO
CKPBIBaEMBIX OT CBOEW aBTOPUTAPHOU Ma-
tepu. O6pa3 Toma 6e3 yuera [IC Obut OBI
MaJIO3HAYNMBIM, PABHOIYITHO B3UPAO-
MM Ha TIpoucxopsimee. J[Kum ke mpea-

cTaeT 100PbIM U >KU3HEPAJOCTHBIM YeIIo-
BEKOM, KOTOPBIM CMeeTcsl U LIYTHUT, U 3TO
HaXOIUT OTpakeHHe B pa3HbIX Buaax [1C.

ObpartumMces k npuMepaM (GoHAIUH, 00-
pamasi BHHMaHHE Ha WX OCOOCHHOCTH.
Amanda (In an awful voice): [ won’t speak
to you until you apologize! [3, c. 415]

B nanHOM mnpuMepe 3MOLMOHAIBHOE
BBICKA3bIBAHUE T'EPOMHU MapPKUPOBAHO
rpadMuecKd BOCKJIMLATEIBHBIM 3HAKOM
U JIONOJIHSIETCSI aBTOPCKOM PEMapKOi, BbI-
CTyHamllel B KauyecTBe OOCTOSITENbCTBA
oOpasa gerictBus. KauectBo romoca xa-
paktepusyercst snuteroM awful, nmepena-
IOIIMM 0COOYIO TPOMKOCTb U HEraTHBHOE
otHouieHue Amanzapl. DoHanus B 3TOM
Cllydae peaqn30BaHa KOMIUIEKCHO.

Crnenyroummii mpuMep TaKKe yKa3blBaeT
Ha 0co0oe 3By4aHue CII0B AMaH/IbL:

Amanda (With great enthusiasm): Try
and you will SUCCEED! [3, c. 419]

CymecrButenpHOe enthusiasm B pe-
Mapke o3HadaeT “the feeling of being very
interested in something or very excited
by it” [2, c. 461]. CnenoBarenbHO, TOJIOC
AMaHIBl OKpallleH HOTKaMH HHTEpeca,
BOJIHEHUSI W BO30yxneHus. Kpome Toro,
¢doHanyst momuepkuBaeTcss TpaduyecKu
yepe3 BBIJCICHUE 3araBHBIMU OyKBaMHU
cioa SUCCEED u BoCKIMIATEIBHBIM
3HAaKOM, YTO IpeAronaraet 0ojee BBICO-
KW TOH U JIOTHYECKOE ylapeHHEe Ha CIIOBE.
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@oHaMOHHBIE  OCOOEHHOCTH  pedu
OTpaXEHBI W B CIEAYIOUIEM TIpuUMepe:
Amanda (Shrilly): Don’t you use that —
[3,c. 412]

Hapeune shrilly cogepxut B cBoeii ce-
MaHTHKE yKa3aHue Ha Ka9eCTBO (POHAIINN —
loudly and unpleasantly [2, ¢. 1321], gT0
MMIUTALIMPYET BBICOTY Tojoca U o0epro-
HBI, TIEpeAaroIIie HeTaTUBHOE OTHOIIICHHE
TOBOPSIIIETO K aJipecary. OMOINOHATBHBINA
KOJIOPUT BBICKA3BIBAHUS IOJICPKUBACTCS
yHnoTpeOIeHHEM JINYHOTO MECTOMMEHHS
you B IOBEJIUTEIHLHOM HAKIOHEHHUH U Tpa-
(braecKoit He3aBEPIICHHOCTHIO (hPa3bl.

BaxxupiM cpenctBoM mipudTOBOTO BBI-
nenenuss B nbece T. Yuupsamca sBisercs
KypCHB, KOTOPBI TaKXkKe OIpeessieT HHTO-
HallMOHHBIM PUCYHOK BbICKa3biBaHus. Kak
MIPUEM CMBICIIOBOTO BBIIEIICHUS] BaYKHOTO
SNIEMEHTA BBICKA3bIBAHUS OH MTOMOTAEeT aK-
LIEHTUPOBATh 3TOT ANeMeHT. Hapumep,

Tom: <...> People go to the movies
instead of moving! <...> I’'m tired of
movies and I’m about to move! [3, c. 440]

IIpu oTCYTCTBMH aBTOPCKOW peEMapKu
KypCHB aKIIEHTUPYET BaXKHBIE OJHOKOPEH-
HBIE CIJIOBA, CEMaHTHYECKH MPOTHBOIIO-
CTaBJIICHHBIC NIpyT Apyry. B manHOM mpm-
Mepe BOCKJIMIIATENbHBIE 3HAKH OTPAXKAIOT
BBICOKHIA TOH TIOBECTBOBAHMSI.

Jpyroe BBICKa3bIBAaHUE TaKXKE COJIEp-
KHUT KOMIUIEKC TpapUUeCKHX MapalnHTBH-
CTHYECKHX CPEACTB: KYpPCHB, THPE U BOC-
KITUIIaTeIbHbIE 3HAKH.

Amanda: One Sunday afternoon in
Blue Mountain — your mother received —
seventeen! — gentlemen callers! [3, c. 402]

KypcuB momguepkuBaeT BaKHYIO IS
Awmannpl udpy, Tak Kak eid xodercs 00-
paTuTh BHUMaHUE OCTABHBIX Ha CBOIO I10-
MyJSIPHOCTh Y MOJIOJBIX B IOHOCTH. Tupe
WUTPAIOT pOJb JIOTUYECKUX Tay3, YTOOBI
JIaTh BpPeMs CIYIIAIONIMM OIEHUTh 3HAYH-
MOCTh BBIIETICHHON HH(OpMaImu, a ca-
MO HACIaTUThCS BECOMOCTHIO (hpasbl.

Hapsiny ¢ BockiMareIbHBIMU 3HAKAMHU
B TEKCTE MbECHI BCTPEUAIOTCSA THPE, acCo-
[IUUpPYEMBIE C TTay30i BO BpeMs pa3roBopa

nepconaxei. Harmpumep,

Laura: There was Jim O’Connor we both
knew in high school — (then with an effort)
if that is the one that Tom is bringing to
dinner — you’ll have to excuse me, [ won’t
come to the table. [3, c. 436]

[Tay3a B BbICKa3biBaHuU Jlaypwl, map-
KHPOBAaHHAs TUPE 10 PEMapKH, TIO3BOJISIET
AMmaHJie OCMBICIUTh CKazaHHOe, a Jlaype
MIPUHATH PEIIeHUE U CKa3aTh O HEM CBOCH
Marepu. BaxkHbIM siBiisgeTcst To, 4to Jlaypa
MIPEIBUANT HETaTUBHYIO PEakmuio AMaH-
Il ¥ TI0OATOMY TIPOM3HOCHT CBOW CIIOBA
¢ ycunmeM. st Hee mpeicTosIas BCTpe-
ya cTpaimrHee, YeM THEB marepu. Bropoe
THpE COOTBETCTBYeT mayse, Korga Jlay-
pa OKOHYATENIIbHO TPUHUMAET pEeIIeHHe
M 03BydYHBaeT ero. Takum obOpasom, may-
3bl, MAPKHAPYEMBIE THPE, OTPAKAIOT CMEHY
AMOIIMOHATILHOTO COCTOSIHUS TEPOUHH.

KonBeprenmuto (poHanmm u Apyrux ma-
PANMHTBUCTUYECKUX MPUEMOB TaKKe HJI-
JIOCTPUPYET CIETYIOINN TpUMep:

Amanda: Good for something? (Her
tone is rhapsodic.) You? Why, Mr.
O’Connor, nobody, nobody’s given me
so much entertainment in years — as you
have! [3, c. 446]

B stom mpumMepe mMeeT MecTo B3a-
UMOCBSI3b  Tpadudeckoro  ohOopMIICHUS
BBICKAa3bIBaHUSI W COJICPKAHHUA PEMapKH,
B KOTOpOH nmaercss (oHAIMOHHAS Xapak-
TEPUCTUKA TOJIOCA, €r0 WHTOHAIMOHHBIN
KoHTYp. KypcuBoM BBIIENSAIOTCS CIOBA,
HECYIIUe JJOTHIECKOe yapeHHue, MOCKOIb-
Ky OHU Ba)XXHBI JJIsI TEPOHWHU, a THPE, BO-
MIPOCUTENbHBIE 3HAKU ¥ BOCKJIMIIATEITLHBIN
3HAK B SMOIIMOHAIEHOM TUTaHE 3HAYNMBI.

OOBIYHO B ThECax Ba)KHAS TapaIdHT-
BHACTHYECKass WH(pOpMAIHs CKOHIICHTPH-
poBaHa B aBTOPCKUX pemapkax. «Eciu aB-
TOp CTaBHUT CBOEH IEIhI0 MaKCHMAaJIbHYIO
SICHOCTh HW3JIOKEHHSA, TO OKCILTHKAIHS
OCYIIIECTBIISIETCS B aBTOPCKOM peMapke,
BBICTYTAOIIEH KaK yCHJIUTEIh YUTATENb-
ckoi gorajku. Jlpyroi BO3MOMXHOCTHIO
SBIISIETCS] BBEJIEHUE DKCIUIMKAIUU B paM-
Kax caMoro JMajora B peur MepCOHaXKe»
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[1, c. 24]. DT0 MOKHO 3aMETHTD Ha CIICITY-
romeM npumepe: Jim: Drink it — but don’t
get drunk! (He laughs heartily.) [3, c. 447]

B camom BBICKa3bIBaHWU THpPE U BOC-
KITUIATeNbHBIN 3HaK oOTpaxkaloT (oHa-
[IMOHHBIE OCOOEHHOCTH peun Jxuma.
[lay3za, mapkupoBaHHasi TUpe, TepeaacT
HaNpsDKCHWE B OXKHUJIAHUH TTPOIOIDKSHHUS,
a BOCKIIMIATEIbHBIN 3HAK yKa3bIBaeT Ha
TPOMKOCTh ¥ 3MOIIMOHAIBHOCTh PEYH.
B aBropckoii pemapke HCIOJIB3YeTCs
laugh, xoTOpBIi TpPaAMIIMOHHO OTHOCST
K (OHAIIMOHHBIM TJIArOJIaM, YTO COOT-
BeTCTBYeT ero neduammmm “to make the
noise with your voice that shows you think
something is funny” [2, c. 803]. Ho mpu
cMeXe YydYacTBYeT TakKe MHUMHKa JIHIa
M BBIpOKEHHUE IJIa3, a 3TO YK€ TOBOPHT
0 CHHKpETH3Me IMaHTO(oHAIMH, TaK Kak
OHa CYIIECTBYEeT Ha ypOBHE CEMaHTHUKHU
onHo# tekcembl. Hapeune heartily co 3na-
gyeaueM “in a loud or enthusiastic way”
[2, c. 663] HOMTOIHUTEIHHO CUTHAIU3HUPY-
€T 0 TPOMKOCTH TOJI0Ca B PACIIOI0KEHHO-
CTH K COOECEIHUKY.

ABTOpCKasi pemMapka MOXKET TepelaBarh
BepOaTBHBIN MUMITIECKHi 00pa3. Harmprmep:
Amanda (Beaming): Splendid! [3, c. 430]

Imaron beam wumeer 3HadeHue “‘to
smile widely because you are very happy”
[2, c¢. 105], mosToMy MHMHKa AMaHIBI
pHOOpeTacT 0COOYI0 BBIPA3UTEIHLHOCTH
B COYETAaHWU C TPOMKO IPOU3HECEHHBIM
cimoBoM Splendid, o 4eM CBHIETEIBCTBY-
€T BOCKJIMLIATENIbHBIN 3HaK. Tak co3naer-
Cs TUCKPETHAS 1O CIoco0y oOpa3oBaHUs
MaHTO(OHAINA, TOCKOJIbKY OHA BO3HUKA-
eT B pe3yjibTrare COeIWHEHHUs Pa3HOPOJ-
HeIX T1C.

AHanornyHas CHTyalus HaOIromacT-
cs B apyrom mpumepe: Amanda (Peering
anxiously after her): If anyone breaks
a leg on those fire escape steps, the
landlord ought to be sued for every cent he
possesses! [3, c. 418]

KomrutekcHBIE ~ MUMHYECKHH — 00pas
B OTOM CIIydae CO3/aeTCs COCTUHEHHEM
CEeMaHTHKH marona peer — “ to look very
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carefully, especially because something
is difficult to see” [2, c¢. 1046] u Hapeuns
anxiously — “in a worried way because
you think something bad might happen”
[2, c. 51]. brarogaps pemapke CTaHOBUTCS
MOHATHA MUMHKa AMaHJbI, 00ECTIOKOCH-
HOM mpoucxondimuM. Ee BbICKa3biBaHUE
COTIPOBOXKJAETCS BOCKJIMIIATEIBHBIM 3HA-
KOM, 9TO B WUTOT€ 00pa3yeT NWUCKPETHYIO
MTaHTO(OHAIIHIO.

Crienyrommii cay4dait COTepKUT pemMap-
Ky aBTOpa, Ijie onrcaHa MuMmuka J[xuma
C MCTIOJIb30BaHUEM Iyiaroja smile:

Jim (Smiling doubtfully): You know,
I have an idea I’ve seen you before.
[3, c. 449]

Hapeune doubtfully comepxur cemy
HEYBEPEHHOCTH U COMHEHHS, KOTOpast OT-
pakaeTcsi B MUMHKE TEpCOHa)Ka HapsLy
C YIIBIOKOM.

JKecTpl Takke HAXOIAT OMHCAHUE B Pe-
Mapkax apropa. Hampumep:

Amanda (Hopelessly fingering the huge
pocketbook): So what are we going to do
the rest of our lives? Stay at home and
watch parades go by? [3, c. 408]

B nmamHoM mpumepe JKECTOBBIA 00pas
co3naercsi Omaromapsi CEMaHTHKE Tiiarona
finger — “to touch or feel something with
your fingers” [2, ¢. 523]. Ho o6pa3 yTou-
HSIETCS TIPH MTOMOIIY CEMaHTUKW Hapeuus
hopelessly. IlockonbpKy ImapaaTdHTBUCTH-
YECKUW acleKT WHTEPECEH B COUYETaHHH
¢ BepOaNbHBIM KOHTEKCTOM, pEIUINKa Te-
POWHU OTpakaeT pa3odapoBaHue AMaHIIbI
B MIEPCIIEKTUBAX OyAyIIETo.

OmHako HEKOTOPHIH MPOOJIECK ONTH-
MHU3Ma MOABIISETCS Y AMaHIIBI, YTO OXKHB-
JISIET €€ M 3aCTaBIISET JIBUTATHCS:

Amanda: Girls that aren’t cut out for
business careers usually wind up married
to some nice man. (Gets up with the spark
of revival.) [3, c. 410]

Permnka AMaHzpI, BBIpaKaromas BHE-
3aIHyI0 MBICIb, TOAKperUsieTcst (pazo-
BBIM TJIaroJIOM get up, ONMHMCHIBAIOIINM €e
MOBEJICHHE B COYETAHHH C OOCTOSTENb-
cTBOM oOpa3sa meiictBusi. Bmecte spark —
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“a very small piece of burning material”
[2, c. 1371] u revival — “the process of
becoming active” [2, c¢. 1216] co3mator
MeTadopy MOMEHTAIBHOTO BO3POXKICHUS
Y TIO/beéMa JKU3HEHHBIX CHJI MTOJ00HO TT0-
JIETY HCKPHI.

[TaHTOMEIMHYECKUH 00pa3 MOXET CO3-
JIaBaThCsl OMMCAHUEM LICIIOUKHU JACHUCTBUI:

Amanda:  Deception?  Deception?
(She slowly removes her hat and gloves,
continuing her sweet suffering stare...)
[3, c. 406].

Pemapka ommceiBaeT MHUMHKY Tepo-
WHU U €€ 3aMeJICHHbIe IeHCTBUA, UYTO
mom4YepKuBaeT Hapeune slowly, a Takxke
cymecTBuTeNnpHOE stare — “a long fixed
look™ [2, ¢. 1397]. DkcpecCHBHOCTh MH-
MUKH TIO/JIEPKUBACTCS DIUTETAaMHU Sweet
suffering. [TanTromuMma co3mgaer obOpa3 de-
JIOBEKa, 3ayMaBIIErOCs Tepea MPUHSATH-
€M pelIeHHSI.

Crnenyromuii mpuMep HHTEPECEH KOH-
Beprennuei Heckobkux [1C.

Amanda (coyly smiling, shaking her
girlish ringlets): Well, well, well, so this is
Mr. O’Connor... [3, c. 441]

[lanTOMUMa co3maeTcss TpUYACTHEM
smiling ¢ onpenenenuem coyly, onmuceiBa-
IOIUMH MUMHKY TEPOMHH, & TAKKe IPH-
gactueM shaking ¢ momonHeHnem, xapak-
TEPU3YIOLIMH €€ JKECTOBOE ITOBE/ICHHE.
Kpome sToli mHpOpMAaIuu, MOIyIaeMoin
M3 aBTOPCKOW peMapKH, CJIOBa IEepCOHaXKa
TOXe copepkar (HOHAIMOHHYIO COCTaB-
JSIONIYI0 B BUJIE TPOEKPATHOTO IOBTOpA

MexaomMeTrst well, ”THTOHALMOHHO UMITJIN-
[IUPYIOIIETO KOKETIMBOCTh MOJIOSIIEHCS
JaMbl, ¥ WHTOHAI[MOHHAS He3aBepIleH-
HOCTh BBICKAa3bIBaHHUS, Ha YTO YKa3bIBAeT
rpauIecKd MHOTOTOUHE.

Kongseprenruio [1C MoxHO HabIOOaTh
1 Ha CJIeyIOIIeM IIpuMepe:

Jim (Springs up. Grinning): Blue
Roses! — My gosh, yes — Blue Roses!
[3, c. 449]

B pemapke aBropa onrcana maHTOMHAMA
(>kecT W MEMHKa). B BBICKa3bIBAaHUH TIEP-
COHaka TOMUHHPYIOT TpapruecKue cpej-
cTBa (hOHAITMM — 3arIaBHBIC OYKBBI, BOC-
KITUIIaTeIbHbIe 3HAKH, TUpe. MexaomeTne
My gosh, nepenaroriee yuBiIeHne repos,
TpeOyeT COOTBETCTBYIOIIETO MHTOHAIIMOH-
HOTO 0(OPMIIEHHS C TIay3aMU JI0 U MOCIe,
YTO UMILTUIUPYIOT THUPE.

[TomBoxst mror anamm3y IIC B mwece
«Crexnsuubpiii 3Bepunen» T. YniabsMmca,
ClIelyeT OTMETUTh MacTepPCTBO JpaMaTyp-
ra B MCIOJHh30BAaHWU KaK HEBEPOaJIbHBIX,
TaK W BepOAIBHBIX CPEACTB MPHU CO3TaHHUH
MapaJuHTBUCTHYECKIX 00pa3oB. Gonanus
peanusyercs B pa3iuHBIX BUAAX MPUQPTA
(kypcuB, 3armaBHBIC OYKBBI), TyHKTYAIIUH
(TMpe, MHOTOTOYHE, BOCKJIHIATEIHHBIC
¥ BONpOCHUTENbHBbIE 3Hakw). [laHTOMHMMAa
()KeCT W MHUMHKA) TIPOUCXOTUT B aBTOP-
ckux pemapkax. [lanTodonarus oObenn-
HSET TTAHTOMUMY W (DOHAIMIO B KaXKIOM
KOHKPETHOM JTH30/€ TEKCTa U pPean3y-
eTcsi 4depe3 KOHBepreHmuio pasHeix [IC
Y TIPUEMOB TIPH ONIMCAHUN TIEPCOHAXKA.
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